<Kay Yoshiya’s New Renaissance>

— Analogy, Metaphor and Symbolism

By Mr. K. Ohta, former Minister of
the Embassy of Japan in the Netherlands

Kay Yoshiya was born in Yokohama, Japan and came to the Netherlands at an early age to
study at the Royal Academy in The Hague. Her earliest contact with the Netherlands took
place as a child when she came across a book on Vincent van Gogh. Fascinated by his work,
she announced to her parents that when she grew up she would visit the country of his birth.
True to her word, Kay made her home here and for the last four decades has devoted
herself to further developing her creative activities in the fields of art, painting and writing.
Kay Yoshiya exhibits regularly in the Netherlands and often returns to Japan to exhibit her
works and to write for several literary magazines.

In her Amsterdam exhibition 3 years ago, set in the magnificent 17" century Geelvinck
Hindelopen Huis, Kay had a number of exciting variations of her works in store for us. The
main portion of the exhibition was a collection of her painting over the recent years together
with a number of mixed media and lithographs. This combination with its title: ‘New
Renaissance’ suggests that Kay had something new and innovative to present to her
audience.

“The Renaissance,” as we all know, was a cultural movement that began in Italy in the 14"
century and lasted through to the 17" century. Around the same time the Netherlands had its
own Renaissance and a vibrant intellectual movement was born. Jan van Eyck, Pieter
Brueghel and Desiderius Erasmus are but a few of the many famous Dutchmen who played
such a significant role in the Dutch Renaissance. Kay associated herself with Dutch
Renaissance paintings and came to understand that Dutch painters made great use of
analogies, metaphors and symbolism in their search for the truth and virtue of human nature
as well as to send their messages on morality and politics to the public of the day.

It will therefore come as no surprise to you that Kay uses symbolism in her own paintings. In
her trade-mark Pierrots, symbolism plays a vital role in the portrayal of men and women. Kay
masks men and women or makes their faces appear to be Pierrots in her paintings.
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Her pierrots appear to be speaking to us and | can’t help but wonder what they are saying.
Their messages could very well be a reflection of our own thoughts and feelings at the
moment. When we feel joyful, they look joyful. When we feel sad, they also look sad. Her
pierrots mirror our feelings and our moods. Thus, we have our own dialogues with her
pierrots while watching them in her paintings. Her pierrots sing, dance, drink, or simply look
at each other. We can hear neither words nor sounds from the paintings. In fact her Pierrots
appear to be pantomime players. At the same time they seem to be looking for something.
Could it be dialogue, communication or human interaction that they seek? Whatever the
case may be, it is obvious to the observer that in Kay’s pierrots we clearly see her subdued
and deep sympathy for them.

Dialogues! That is what we are missing in today’s world. Our modern-day world consists, to
a great extent, of automation, high technologies, globalization and competition. And yet we
often feel uneasy and lonely. We should not forget how important it is to have family and
friends to share our joy as well as our sorrow. In her works and in particular in this exhibition,
| believe that Kay is calling for the revival of dialogues and communication within our family,
with our neighbors and with our friends in the 21%' century. That is my understanding of
“‘New Renaissance”, the theme of this exhibition.

Her works remind me of Japan’s traditional Noh drama. Noh is a classic musical drama that
has been performed since the 14" century. At this point | would like to draw your attention to
two similarities between Noh drama and Kay Yoshiya’s works.

To begin with, Noh play takes us to the dream-like world of symbolism. Noh actors are static,
subdued and solemn yet radiant, elegant and graceful. That is also the atmosphere that
emits from Kay’s paintings.

Secondly, the main Noh actors wear masks reflecting spiritual depth, but without any
emotional expressions. Noh actors, however, can express a number of emotions by
changing the position of the head, thereby letting the mask show various expressions based
on the angle shown towards the audience. | wonder if Kay in some way was inspired by Noh
masks.

As a recognized and gifted artist Kay Yoshiya has also become an artistic bridge between
Japan and the Netherlands. | sincerely hope that Kay, with her “New Renaissance”
exhibition in New York, will continue to evolve in her own artistic world where Eastern and
Western styles meet and appeal to the need for the return to universal and cosmopolitan
humanity.
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